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BOOK REVIEWS
One Great Flower of Silver
J .  R. R. T o lk i e n ,  The S i l m a r i l l i o n , e d .  , C h r i s t o ­
p h e r  T o lk i e n  (L ondon : G eo rg e  A l le n  an d  U nw in, 
1 9 7 7 } . 365 p p .
He h ad  m ore t h a n  one  s t r i n g  t o  h i s  l y r e ,  and  
e a c h  o f  h i s  w o rk s  a r e  s h a r p l y  d i s t i n c t ,  s o  we o u g h t  
n o t  t o  b e  s u r p r i s e d  a t  t h e  d i f f e r e n c e s  b e tw e e n  
T o l k i e n 's  The S i l m a r i l l i o n  and  The L o rd  o f  th e  
R in g s ,  th o u g h  c o m p a r is o n s  w i l l  i n e v i t a b l y  b e  d raw n . 
D e s p i t e  t h e i r  d i f f e r e n c e s ,  h o w e v e r , T o l k i e n 's  w o rk s , 
fro m  t h e  hum ourous F arm er G i le s  o f  Ram th r o u g h  th e  
d i d a c t i c  T ree  by H ig g le ,  t o  t h e  h a u n t i n g  S m ith  o f  
W o o tto n  M a jo r ,  h a v e  o n e  d e e p  n o te  w h ic h  i s  c o n t i n ­
u o u s ly  so u n d e d  b e n e a th  a l l  t h e o t h e r s .  T h is  i s  an  
e l e g a i c  n o te  o f  s a d n e s s ,  to o  p ro f o u n d  f o r  m ere  
n o s t a l g i a .  A f t e r  r e a d i n g  The S i l m a r i l l i o n , o n e  
f i n a l l y  know s w hy. T h is  i s  t h e  m a s te r  s o u r c e  from  
w h ic h  t h e  o t h e r  w o rk s  h a v e  s p r u n g ,  t h e  i n c r e d i b l y  
te e m in g  s o i l  fro m  w h ic h  th e y  g re w . T h e se  a r e  th e  
s o r ro w s  and  l o s s e s  w h ic h  t i n g e  t h e  h a p p i e s t  mom ents 
o f  The L o rd  o f  th e  R in g s ,  w h ic h  so u n d  t h e i r  c o o l  
and  d i s t a n t  k n e l l  e v e n  i n  The H o b b i t .  One now 
f i n d s  i n  a l l  o f  T o l k i e n 's  w o rk s  a new r e s o n a n c e .
And why n o t?  The w h o le  u n f o l d in g  dram a i s  e x p la i n e d  
i n  A i n u l i n d a l e , t h e  f i r s t  bo o k  i n  The S i l m a r i l l i o n , 
a s  a " G r e a t  M u sic"  su n g  by  t h e  g o d s  an d  g o d d e s s e s  
a t  t h e  b e g in n in g  o f  t i m e s ,  f i l l i n g  t h e  V o id  and  
s e t t i n g  up th e  e c h o e s  to  t h e i r  u l t i m a t e  v i b r a t i o n s ,  
b ey o n d  w h ic h  " a  g r e a t e r  s t i l l  s h a l l  b e  made b e f o r e  
I l u v a t a r  . . . a f t e r  t h e  en d  o f  d a y s ."  (p . 15)
T h e re  a r e  tw o C r e a t i o n  a c c o u n t s ,  a s  i n  G e n e s is .  
The s e c o n d ,  V a la q u e n ta , d e s c r i b e s  t h e  d i v i n e  b e i n g s ,  
th e  V a l a r ,  who f u n c t i o n  l i k e  t h e  S e p h i r o th  o f  
K a b b a l i s t i c  m y s t ic is m  o r  t h e  E m a n a tio n s  o f  G n o s t i c  
t h o u g h t .  One w i l l  r e c o g n i z e  V a rd a , whom t h e  E lv e s  
hymned a s  E l b e r e t h  G i l t h o n i e l .  Among them  w e re  
s e v e n  lo r d s  and  s e v e n  l a d i e s ,  n o t  l e a s t  o f  whom i s  
t h e  w i f e l e s s  M e lk o r ,  who w as t o  becom e M o rg o th , 
th e  a d v e r s a r y .  S e c o n d a ry  b e i n g s ,  t h e  M a ia , o f  whom 
th e  m o s t f a m i l i a r  w i l l  b e  S a u ro n ,  a  M a ia r  o f  A u le ,  
d i v i n i t y  o f  s u b s t a n c e s  an d  c r a f t .  The V a la r  w ear 
A rda  - -  E a r th  —  l i k e  a  r a i m e n t .
T h e se  f i r s t  w o rk s  a r e  f o l lo w e d  by a lo n g  n a r r a ­
t i v e  a s  r i c h l y  v a r i e d  a s  i f  i t  h a d  b e e n  w r i t t e n  by 
many h a n d s :  th e  Q uen ta  S i l m a r i l l i o n ,  t h e  H i s t o r y  o f  
t h e  S i l m a r i l s .  The t i t l e s  o f  i t s  c h a p t e r s  a lo n e  
a r e  a l i t a n y  o f  l o s s :  C a p t i v i t y ,  U n r e s t ,  D a rk e n in g , 
F l i g h t ,  H id in g ,  R u in , F a l l ,  V o y ag e , W ra th . I n  t h i s  
d e n s e ly  p e o p le d  t a l e ,  th e  C o u n t o f  Time i s  c a r r i e d  
o u t  by  th e  t r e e s  o f  t h e  Moon — T e l p e r i o n  —  and  
th e  Sun —  L a u r e l i n :
The one had leaves of dark green th a t beneath were as shiny 
silver, and from  each of his countless flowers a dew of silver light 
was ever falling . . .  The o ther bore leaves of a young green . . .  their 
edges were of glittering gold. Flowers swung upon er branches in 
clusters of yellow flame, (p. 38)
A la s ,  t h e  t r e e s  a r e  doomed t o  b e  d im in i s h e d  i n t o  
m ere  s k y - o r b s :  "As h o p e  f a i l e d  . . . T e l p e r i o n  b o r e
a t  l a s t  upon  a  l e a f l e s s  bo u g h  o n e  g r e a t  f l o w e r  o f  
s i l v e r ,  and  L a u r e l i n  a s i n g l e  f t u i t  o f  g o l d . "  (p .
99) The l i g h t  o f  t h e s e  d i v i n e  t r e e s  i s  e n c lo s e d  i n  
t h e  t h r e e  j e w e l s ,  t h e  S i l m a r i l l i .  The re m n a n ts  o f  
t h e  t r e e s  th e m s e lv e s  "becom e th e  lam ps o f  h e a v e n ,"
an d  "A t t h e  f i r s t  r i s i n g  o f  t h e  Sun t h e  Y ounger 
C h i l d r e n  o f  I l u v a t a r  a w o k e ."  T h u s , h u m a n k in d . B u t ,  
T o lk i e n  t e l l s  u s ,  "O f Men l i t t l e  i s  t o l d  i n  t h e s e  
t a l e s ,  w h ic h  c o n c e rn  t h e  E l d e s t  D ays b e f o r e  t h e  
w a x in g  o f  m o r t a l s  a n d  t h e  w a n in g  o f  t h e  E l v e s . "
(p . 103)
The S i l m a r i l l i o n  i s ,  t h e n ,  t h e  B ib l e  o f  t h e  
E lv e s .  I t  i s  t h e i r  G e n e s is ,  t h e i r  E x o d u s ,  t h e i r  
K in g s  an d  C h r o n ic l e s . I f  i t  r e s e m b le s  a n y th in g  
e l s e ,  i t  i s  t h o s e  tw o a s to u n d in g  s i n g l e - a u t h o r e d  
w o rk s , t h e  H o ly  K o ran  and  t h e  Book o f  Mormon.
From b e g in n in g  t o  e n d  i t s  t r e n d  ( u n l i k e  t h e s e  
v a r i o u s  s a c r e d  b o o k s) i s  dow nw ard : " i t  h a s  p a s s e d  
fro m  t h e  h ig h  an d  t h e  b e a u t i f u l  t o  d a r k n e s s  and  
r u i n . "  (p .  255) B a t t l e  f o l lo w s  b a t t l e  a s  t h e  
l u s t  o f  t h e  S i l m a r i l l i ,  a b e t t e d  by  M o rg o th , b r i n g s  
doom t o  t h e i r  i n h e r i t o r s .  The e x q u i s i t e  t a l e  o f  
B e re n  an d  L u th ie n  i s  s e t  "am ong t h e  t a l e s  o f  
s o r ro w  an d  o f  r u i n "  (p . 162) t e l l i n g  o f  a  man and  
an  E l v i s h  m a id en  w hose  " p a th s  l e a d  t o g e t h e r  b ey o n d  
t h e  c o n f i n e s  o f  th e  w o r ld , "  (p .  187) a s  d id  th o s e  
o f  T o lk ie n  and  h i s  w i f e ,  w hose to m b s to n e s  b e a r  
t h e s e  n am es .
F o llo w in g  th e  Q uen ta  S i l m a r i l l i o n  a r e  two 
f i n a l  w o rk s , t h e  A k a l l a b e t h , w h ic h  d e s c r i b e s  t h e  
D o w n fa l l o f  N um enor, and  O f The R in g s  o f  P ow er and  
th e  T h ir d  A g e , w h ic h  su m m a riz e s  i n  n i n e t e e n  p a g e s  
w h a t The L o rd  o f  th e  R in g s  t a k e s  s i x  b o o k s  t o  t e l l .  
W hat t h e  E lv e s  l e a r n e d  fro m  t h e i r  d o w n f a l l  we do 
n o t  h e a r .  T hey in d e e d  s u f f e r e d  a  Doom, f o r  th e y  
w e re  im m o r ta l .  W hat t h e  en d  o f  h u m an k in d  may b e  
i s  n o t  t o l d  i n  t h e i r  t a l e s .  H u m an ity  i n h e r i t s ,  
T o lk ie n  seem s t o  b e  s a y i n g ,  an  A rd a  a l r e a d y  M a r re d , 
and  c a n  b u t  s t r u g g l e  w h e re  h ig h  b e in g s  h a v e  f a i l e d  
b e f o r e  th em .
I t  i s  t h e  n o t i o n  o f  h u m a n ity  a s  a  y o u n g e r ,  
l a t t e r  r a c e  i n  a w o r ld  a l r e a d y  h a l f  s p o i l e d  t h a t  
h a u n ts  The L o rd  o f  th e  R in g s .  N e v e r t h e l e s s ,  th e  
R in g  c y c l e  b e a r s  i t s  a f f i r m a t i o n ,  i t s  E u c a t a s t r o -  
p h i c  c o n c l u s i o n ,  t h a t  i n t e r v e n t i o n  o f  a pow er from  
b ey o n d  h o p e ,  i n  t h e  fo rm  o f  s o m e th in g  s m a l l ,  seem ­
i n g l y  h e l p l e s s ,  o v e r lo o k e d  by  m ig h ty  c o u n c i l s ,  a 
H o b b i t ,  o r ,  i n  l a t t e r  d a y s ,  a  Baby i n  a m an g e r .
T h is  l i v i n g  e le m e n t  i s  a b s e n t  fro m  The S i l m a r i l l ­
i o n ,  d e s p i t e  i t s  r i c h e s .  The s o r ro w s  o f  th e  
E lv e s  a r e  d i s t a n t  an d  c o o l ,  w h e th e r  we r e a d  o f  
b a t t l e s ,  d r a g o n s ,  o r  h e r o e s .  T o lk i e n  w o rk ed  on 
t h i s  m a t e r i a l  from  1917 u n t i l  h i s  d e a t h ,  m ore th a n  
f i v e  d e c a d e s  o f  h i s  m ore th a n  s e v e n ty  y e a r s .  Some­
t h i n g  i n  i t  h e ld  h im , some d ream  o f  a l o s t ,  i r r e ­
c o v e r a b l e  s p l e n d o u r .  I t  i s  n o t ,  f o r  C h r i s t i a n s ,  
o u r  w o r ld .  M id d le - e a r th  h a s  n e v e r  known E lv e s .
And th o u g h  m a r re d ,  o u r  A rd a  h a s  b e e n  am ended .
"T he Doom o f  t h e  W o rld  . . . One a lo n e  c a n  c h a n g e
who made i t , "  t h e  m e s s e n g e r  o f  Manwe t e l l s  th e  
N u m en o rean s . (p . 264) C u r io u s  t h a t  T o lk i e n ,  h a v ­
in g  g iv e n  u s a f a i t h f u l  r e f l e c t i o n  o f  h i s  C h r i s t i a n  
com m itm en t i n  The L o rd  o f  th e  R in g s ,  s h o u ld  h a v e  
c lu n g  n o n e t h e l e s s  t o  h i s  d a rk  v i s i o n  i n  t h i s  o l d e r ,  
m ore p r i v a t e  w o rk . The pow er The S i l m a r i l l i o n  
h o ld s  f o r  i t s  r e a d e r s  s u g g e s t s  t h a t  t h e r e  i s  i n  
u s ,  t o o ,  a n o s t a l g i a  f o r  Shadow a s  w e l l  a s  f o r  
S i l v e r .
- -  by N a n cy-L o u  P a t t e r s o n
27
Plums and Biscuits
A L i t e r a r y  F e a s t  o f  C . S .  L e w i s  S c h o l a r s h i p
J o e  R. C h r i s t o p h e r  an d  J o a n  K. O s t l i n g ,  C . S .  L e w i s ,  
A n  A n n o t a t e d  C h e c k l i s t  o f  W r i t i n g s  a b o u t  h im  a n d  
h i s  W o r k s .  K e n t S t a t e  U n i v e r s i t y  P r e s s ,  no d a t e .
Of  t h e  many b o o k s  I ' v e  h a d  t h e  p l e a s u r e  and  
p r i v i l e g e  o f  r e v i e w in g  f o r  M y t h l o r e  d u r i n g  t h e  p a s t  
y e a r s ,  few  h a v e  g iv e n  me m ore  d e l i g h t  t h a n  t h i s  o n e .  
I t  i s  n o t  o n ly  th o r o u g h  a n d  e m in e n t ly  u s e a b l e ,  i t  i s  
a t t r a c t i v e ,  e n j o y a b l e ,  and  a b s o r b i n g .  I  r e a d  i t  
f ro m  c o v e r  t o  c o v e r  n o t  w i t h  a  s e n s e  o f  d u t y ,  b u t  
w i t h  t h e  p l e a s u r e  o f  a  s o l i t a r y  e a t e r  c o n su m in g  a  
v e r y  l a r g e  b o x  o f  e x c e l l e n t  b i s c u i t s  ( e x c u s e  m e: 
c o o k i e s ) . "O ne c o o k ie  t a s t e s  l i k e  a n o th e r "  i s  a  
c h i l d ' s  j o k e ,  m e a n in g  t h a t  e v e r y  c o o k ie  m akes yo u  
w a n t  t o  e a t  a n o t h e r  o n e .  So i t  i s  w i th  t h i s  b o o k , 
w h ic h  o u g h t  t o  b e  b y  e v e r y  s t e r e o t y p e  o f  " d r y "  s c h o l ­
a r s h i p  a d u l l  e x e r c i s e  i n  e x h a u s t i v e  d e t a i l .  I n ­
s t e a d  i t  i s  e n g a g in g l y  w r i t t e n ,  e x c e l l e n t l y  o r g a n ­
i z e d ,  an d  q u i t e  a s t o u n d i n g l y  c o m p le te .
The o r g a n i z a t i o n  i s  a d m i r a b ly  c o n c e i v e d ,  e s ­
p e c i a l l y  t h e  s o r t i n g  o f  a r t i c l e s  on  e a c h  l i t e r a r y  
w ork  i n t o  s e p a r a t e  u n i t s . W hat an  a i d  t o  s c h o l a r ­
s h i p ,  an d  a t  t h e  sam e t i m e ,  w h a t  a n  e x e r c i s e  i n  
c o n te m p la t io n .  E ach  b o o k  o f  L e w i s 's  c a n  b e  a n a ly z e d  
i n  te r m s  o f  t h e  r e p o r t e d  r e s p o n s e s  t o  i t .  C h r i s t o ­
p h e r  a n d  O s t l i n g  h a v e  g iv e n  t o  e v e r y  w o rk  a  l i v e l y  
an d  ( i n s o f a r  a s  I  c a n  t e l l ,  my r e a d i n g  n o t  b e in g  so  
aw eso m ely  e x t e n s i v e  a s  t h e i r s )  a c c u r a t e  p r e c i s ,  
i n c l u d i n g  t h e  c h o ic e  o f  t e l l i n g  q u o t e s .  T hey  h a v e  
h u n te d  o u t ,  l i k e  J a c k  H o r n e r ,  e v e r y  p lu m  o f  L e w is ia n  
r e f e r e n c e .  An e x a m in a t io n  o f  t h e i r  c h e c k l i s t  i s  
l i k e  a v i s i t  t o  a  m e e t in g  o f  t h e  I n k l i n g s :  s t im u ­
l a t i n g  an d  e n c h a n t i n g ;  a n d  t h e  w r i t e r s  h a v e  p r o ­
d u c e d  p r o s e  b o t h  s u c c i n c t  a n d  o f  a  l e v e l  s u i t e d  t o  
t h e  com pany i t  k e e p s .
A f i n a l  d e l i g h t  i s  a  l i s t  o f  n o t e s  on  a r t i c l e s  
a b o u t  b o o k s  a b o u t  L e w is ,  w h ic h  I  fo u n d  e n g r o s s i n g ,  
b o th  a s  a  p i c t u r e  o f  s c h o l a r s h i p  c o n su m in g  i t s  own 
t a l e  (o o p s :  t a i l ) ,  a n d  a s  an  e x e r c i s e  i n  h u m i l i t y .  
W h at, a f t e r  a l l ,  d o e s  a  r e v i e w e r  f o r  M y t h l o r e  d o , 
b u t  c a n n i b a l i z e  t h e  c a n n i b a l s ?  I n  t h e  S a t y r i c o n , 
E um olpus l e a v e s  h i s  c o r p u s  ( l i t e r a l l y )  t o  h i s  h e i r s ,  
p r o m is in g  th em  a  r i c h  i n h e r i t a n c e  i f  th e y  w i l l  co n ­
sume h i s  c o r p s e .  L u c k i l y  f o r  u s ,  L e w i s 's  w o rk s  a r e  
s t i l l  i n t e n s e l y  a l i v e ,  m ore  so  e v e r y  d a y .  H is  
en o rm o u s o e u v r e  i s  n o t  y e t  a l l  i n  p r i n t ;  new v o lu m es  
em erg e  y e a r l y ,  o f  h e r e t o f o r e  u n p u b l i s h e d  w o rk . And 
h i s  w r i t i n g s  h a v e  b e e n  e m in e n t ly  s e m in a l .  S c h o l a r ­
s h i p  n o t  o n ly  a b o u t  L ew is  b u t  i n s p i r e d  by  h im  h a s  
b e e n  p ro d u c e d  w i th  a s t o u n d in g  f e r t i l i t y .  He h a s  
b e e n  b l e s s e d  i n  b o th  h i s  c o m m e n ta to rs  an d  d i s c i ­
p l i n e s .  I n  t h i s  d i s t i n g u i s h e d  com pany we m u s t p l a c e  
t h e  w r i t e r s  o f  t h i s  c h e c k l i s t ,  w h o se  l a b o u r s  do 
h o n o u r  n o t  o n ly  t o  t h e i r  s u b j e c t ,  b u t  t o  t h e m s e l v e s .
- -  b y  N a n c y - L o u  P a t t e r s o n
Toward Pearl-Dust Shores
J im  A l l a n ,  A S p e c u l a t i o n  o n  T h e  S i l m a r i l l i o n
B a l t im o r e ,  M d .: T-K G r a p h ic s ,  1976 . R e­
p r i n t e d  fro m  A n  E x t r a p o l a t i o n  o n  TEE S I L ­
M A R IL L IO N ,  (L o n d o n : T he T o lk i e n  S o c i e t y ,  
1 9 7 5 ) .  $ 1 .5 0 .  2 5 p p .
Re p r i n t e d  i n  s e v e r a l  o f  t h e  c a l e n d a r s  r e p r o ­
d u c in g  a r t  b y  J .  R. R. T o lk i e n  i s  an  e v o c a t i v e  
w a t e r c o l o u r  c a l l e d  "M ount E v e r w h i t e . "  C a r e f u l  
r e a d e r s  o f  T o lk i e n  h a v e  r e c o g n i z e d  t h i s  a s  s u g ­
g e s t i n g  t h e  v ie w  e n v i s a g e d  by  G a l a d r i e l  i n  a  v e r ­
s i o n  o f  h e r  l a m e n t ,  N a m a r i e : " A n  s i  V a r d a ,  T i n -  
t a l l e ,  E l e n - t a r i o r t a r . e  m a - r y a - t  /  O i o - l o s s e o  v e  
f a n y a r  C 'now  t h e  K i n d l e r ,  V a rd a ,  t h e  Q ueen  o f  t h e  
S t a r s ,  fro m  M ount E v e r w h i te  h a s  u p l i f t e d  h e r  h a n d s  
l i k e  c lo u d s  . . . "  ( J .  R. R. T o l k i e n ,  T h e  R o a d  
G o e s  E v e r  O n , L o n d o n : A l le n  a n d  U nw in , 1 9 6 8 , p .
5 9 ) .  T he L ady  V a rd a , w i f e  o f  L o rd  M anwe, i s  b e t ­
t e r  know n t o  a l l  r e a d e r s  o f  T h e  L o r d  o f  t h e  R i n g s  
a s  s h e  w as in v o k e d  b y  S am w ise t h e  H o b b i t :  " A
E l b e r e t h  G i l t h o n i e l  [ o E l b e r e t h  S t a r - K i n d l e r ] ."  
P e o p le  l i k e  t h e  p r e s e n t  r e v i e w e r , who c a n n o t  r e a d  
a  w o rd  o f  an y  E l v i s h  to n g u e ,  .h a v e  r e s p o n d e d  t o  
t h a t  p h r a s e  w i th  t h e  a u t h e n t i c  f r i s s o n  o f  n u m in o u s  
p r e s e n c e .  I t  w as T o l k i e n 's  g e n iu s  t o  t a k e  t h e  
w o rd s  o f  a n  i n v e n t e d  la n g u a g e  an d  w eave  fro m  them  
a  s e a m le s s  r o b e  o f  m y th .
I n  T o l k i e n 's  p a i n t i n g ,  M ount E v e r w h i te  f l o a t s  
i n  d i s t a n t  m a je s ty  on  t h e  h o r i z o n  o f  t h e  im a g in a ­
t i o n ,  b u t  a t  i t s  r o o t s  a  l i t t l e  s h i p  a p p r o a c h e s .
T h is  c r a f t  i s  t h e  sw a n -p ro w e d  v e s s e l  E a r e n d i l  
s a i l e d  "o n  t h e  h id d e n  p a t h  t o  V a l in o r "  w h e re  "H is  
own e a r s  h e a r d  t h e  r o a r i n g  o f  t h e  s u r f  r o l l i n g  
p e b b le s  o f  g o ld  a n d  b r i g h t  gem s on  a  b e a c h  o f  p e a r l  
d u s t ,  a n d  h i s  own e y e s  saw  t h e  M o u n ta in ,  O i o l o s s e ,  
r i s e  b e f o r e  h i m .11 I t  w as h i s  f a t e  t o  b e  s e t  i n  
t h e  s k i e s  o f  M i d d l e - e a r t h ,  w h e re  h e  s a i l s  s t i l l  a s  
t h e  M o rn in g  a n d  E v e n in g  S t a r .  T he c l o s e r  g l im p s e  
o f  t h e  d i s t a n t  s h o r e s  g iv e n  b y  t h e  ab o v e  q u o t a t i o n  
i s  fro m  J im  A l l a n ' s  s p l e n d i d  ess_ ay , A S p e c u l a t i o n  
o n  T h e  S i l m a r i l l i o n .  He h a s  d o n e  h i s  r e a d e r s  t h e  
e x c e l l e n t  f a v o u r  o f  g a t h e r i n g  t o g e t h e r  "M uch o f  
t h a t  s t o r y  £ w h ic h  3 i s  a l r e a d y  s c a t t e r e d  th r o u g h  
T h e  L o r d  o f  t h e  R i n g s , "  a s  C ly d e  S . K i lb y  p u t  i t .  
(C ly d e  S . K i lb y ,  T o l k i e n  a n d  t h e  S i l m a r i l l i o n ,  
W h e a to n , 1 1 1 . :  H e r a ld  Shaw P u b l i s h e r s ,  1 9 7 6 , p .  4 5 ) .  
K i lb y  c o n t i n u e s ,  " T h e re  a r e  o v e r  s i x  h u n d re d  a l l u ­
s i o n s  t o  t h e  F i r s t  a n d  S e c o n d  A ges o f  M i d d l e - e a r t h  
i n  T h e  H o b b i t  an d  T h e  L o r d  o f  t h e  R i n g s ,  a l l  t h e  
w ay fro m  t h e  t im e s  b e f o r e  t im e  w hen  E r u ,  t h e  O ne, 
c r e a t o r  o f  a l l  t h i n g s  a n d  s e l f - e x i s t e n t ,  g a v e  a  
v i s i o n  o f  a l l  A rd a  t o  t h e  h e a v e n ly  b e in g s  a b o u t  , 
h im , t o  E a r e n d i l ' s  d e s p e r a t e  v o y a g e  c e n t u r i e s  l a t e r  
t o  t h e  B le s s e d  R ealm  t o  r e q u e s t  h e l p  fro m  t h e  V a ia r  
l e s t  M i d d l e - e a r t h  b e  e n t i r e l y  o v e rc o m e  by  M o rg o th ."  
(K ilb y  1 9 7 6 :4 5 )  K i lb y  r e m a r k s ,  " I  m u s t l e a v e  my 
r e a d e r  t h e  c h o ic e  e i t h e r  o f  m ak in g  h i s  own r e c o n ­
s t r u c t i o n  o f  T h e  S i l m a r i l l i o n  o u t  o f  T h e  L o r d  o f  
t h e  R i n g s  o r  e l s e  t h e  e a s i e r  w ay o f  s im p ly  a w a i t i n g  
t h e  p u b l i c a t i o n  o f  t h a t  s t o r y . "  (K i lb y  1 9 7 6 :4 6 )
J im  A l l a n  w as o n e  o f  t h o s e  who to o k  t h e  h a r d e r  
w ay , n o t  o n ly  b e c a u s e  h e  e s s a y e d ,  b e g in n in g  "S oon  
a f t e r  £ h e }  f i r s t  d i s c o v e r e d  T h e  L o r d  o f  t h e  R i n g s "  
t o  p i e c e  t o g e t h e r  w h a t h e  c a l l s  m o d e s t ly  " a  r e a s o n ­
a b ly  c o h e r e n t  n a r r a t i v e ,  th o u g h  n o t  an  u n b ro k e n  
o n e ,"  b u t  b e c a u s e  o f  i t s  v e x e d  p u b l i s h i n g  h i s t o r y .  
T he p r e s e n t  p u b l i c a t i o n ,  w h ic h  com es on  t h e  e v e  o f  
t h e  a p p e a r a n c e  o f  T h e  S i l m a r i l l i o n  i t s e l f ,  i s  n o t  
t h e  f i r s t .  I t s  m a id e n  a p p e a r a n c e  w as i n  tw o p a r t s  
i n  M a l l o r n  7 an d  8 (1 9 7 3 , 1 9 7 4 ) ,  and  i t s  s e c o n d  
a s  An E x t r a p o l a t i o n  o n  THE S IL M A R IL L IO N  p u b l i s h e d  
b y  t h e  T o lk i e n  S o c i e t y  i n  E n g la n d  i n  1 9 7 5 . I n  
t h a t  fo rm , u n f o r t u n a t e l y  f u l l  o f  e d i t o r i a l  in c o n ­
s i s t e n c i e s  an d  i n a c c u r a c i e s  f o r  w h ic h  A l l a n ,  on  
t h e  o p p o s i t e  s i d e  o f  t h e  A t l a n t i c ,  w as n o t  r e ­
s p o n s i b l e ,  i t  w as b r i e f l y  an d  w e l l  r e v ie w e d  b y  J o e  
R. C h r i s t o p h e r  i n  "An I n k l i n g s  B i b l io g r a p h y  ( 4 ) , "  
M y t h l o r e  I S  (M arch 1 9 7 7 ) ,  p .  3 3 . P r o f e s s o r  C h r i s ­
to p h e r  s a y s  " A l l a n  b r i n g s  t o g e t h e r  i n  t h i s  c h a p -  
b o o k  a l l  o f  t h e  i n f o r m a t i o n  i n  p r i n t  a b o u t  T h e  
S i l m a r i l l i o n  a s  o f  t h e  d a t e  o f  h i s  w r i t i n g . "  I  do 
n o t  p re su m e  t o  a d d  a n y th in g  t o  t h a t  r e v i e w ,  w h ic h  
s e t s  o u t  A l l a n ' s  s o u r c e s  an d  o r i g i n a l  c o n t r i b u t i o n s  
t o  t h e  s t u d y  o f  t h i s  s u b j e c t .  R a t h e r ,  I  c a l l  a t t e n ­
t i o n  t o  t h e  a t t r a c t i v e  q u a l i t y  o f  J im  A l l a n ' s  own 
w r i t i n g .  H is  e s s a y  i s  a  m o d e l o f  i t s  g e n r e .  I t  
i s  c l e a r ,  s u c c i n c t ,  a n d  th o r o u g h ly  s u c c e s s f u l  i n  
b r i n g i n g  o r d e r  t o  t h e  f r a g m e n ta r y  and  a l l u s i v e  
m a t e r i a l s  upon  w h ic h  i t  d ra w s . I t  a d d s  i n s i g h t s  
fro m  A l l a n ' s  own w id e  a n d  e c l e c t i c  r e a d i n g  and  
g iv e s  u s  t h e  a d v a n ta g e  o f  h i s  own r e m a r k a b le  
s c h o l a r s h i p  i n  M i d d le - e a r th  la n g u a g e s  (h e  w i l l  
so o n  p u b l i s h  a  b o o k  on T o l k i e n 's  la n g u a g e s  w i th  
T-K G r a p h ic s  w h ic h  p r o m is e s  to  d e l i g h t  an d  s u r ­
p r i s e )  . D e s p i t e  h i s  d i s c l a i m e r ,  " I t  i s  s t i l l  a 
m e a g re  s k e l e t o n ,  an d  I  c a n n o t  b e  a t  a l l  s u r e  t h a t  
I  h a v e  a t t a c h e d  e v e r y  b o n e  i n  i t s  r i g h t  p l a c e , "  h i s  
r e c o n s t r u c t i o n  h a s  g r a c e  an d  e l e g a n c e .  My o n ly  
c o m p l a in t  i s  t h a t  h i s  w ork  s t i l l  s u f f e r s  fro m  i n -
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a d e q u a te  e d i t i n g :  t h e  A m erican  v e r s i o n  o f  h i s  
e s s a y  i s  u n p a g in a t e d ,  u n d a te d ,  an d  l a c k i n g  th e  
name o f  p l a c e  o r  p u b l i s h e r .
A t t h e  c o n c lu s io n  o f  h i s  e s s a y ,  A l la n  p e r m i t s  
h im s e l f  a  p a r t i c u l a r l y  d a r i n g  b i t  o f  s p e c u l a t i o n .  
He p ro p o s e s  a n sw e rs  t o  t h e  q u e s t io n  o f  why th e  
w ork w as n o t  c o m p le te d  d u r i n g  T o l k i e n 's  l i f e t i m e .  
N e s t l e d  i n  h i s  i n t e r e s t i n g  s e r i e s  o f  s u g g e s te d  
a n sw e rs  i s  o n e  s t a te m e n t  t h a t  o u g h t  t o  b e  e m b la z ­
o n ed  i n  g o ld  on e v e r y  w o u ld -b e  f a n t a s i s t ' s  b row : 
"The w e a k e s t  p a r t s  o f  The Lord o f th e  R ings a r e  
t h o s e  i n  w h ic h  H o b b its  do  n o t  a p p e a r . "  T h is  i s  
n o t  b e c a u s e  "T hey p r o v id e  com ic  r e l i e f , "  b u t ,  a s  
A l la n  s a y s ,  th e y  p r o v id e  "a  m ore human s c a l e  com­
p a r e d  t o  t h e  o t h e r  g r a n d e r  c h a r a c t e r s . "  We h e a r  
much o f  t h e  m a g ic  s t o n e s  by  w h ic h , l i k e  A aro n  
w i th  t h e  U rim  an d  t h e  Thummim ( Exodus 2 8 :3 0 ,  t r a n s ­
l a t e d  a s  " l i g h t s  and  p e r f e c t i o n s " ) , t h e  h ig h  
b e in g s  o f  M i d d le - e a r th  r e a d  o f  g r e a t  h a p p e n in g s  
a f a r - o f f .  The H o b b its  p r o v id e  t h e  t r u e  f o c u s s i n g -  
l e n s e s  th r o u g h  w h ich  t h a t  j e w e l l e d  w o r ld  i s  
b r o u g h t  c l o s e  an d  made v i s i b l e .  I n  j u s t  s u c h  a 
m a n n e r , by  a  m ix tu r e  o f  H o b b i t - l i k e  h u m i l i t y  w i th  
H o b b i t - l i k e  c u r i o u s i t y ,  J im  A l la n  h a s  b r o u g h t  t h e  
f l a n k s  o f  M ount E v e r e s t  n e a r e r  t o  o u r  lo n g in g  
e y e s .
Nancy-Lou P atterson
Let U s G o a-Calling
G u i l i a n o ,  E dw ard ( e d . ) .  L e w is  C a r r o l l  O b se rv e d :  A 
C o l l e c t i o n  o f  U n p u b lis h e d  P h o to g r a p h s , D ra w in g s , 
P o e tr y ,  and Hew E s s a y s .  New Y o rk : C la rk s o n  N. 
P o t t e r ,  1 976 . v i i i  + 216 p p . $ 1 2 .9 5 .
C a r r o l l ,  L ew is ( e d . ) .  The R e c to r y  M a g a z in e . I n ­
t r o d u c t i o n ,  "L ew is C a r r o l l  an d  The R e c to r y  
M a g a z in e ,” by  Je ro m e  Bump. A u s t i n :  U n iv e r s i t y  
o f  T ex as  P r e s s ,  1 9 7 6 . x x v i + 118 p p . $ 7 .5 0 .  
Bowman, I s a .  L ew is  C a r r o l l  A.s I  Knew R im . (1899) . 
New i n t r o d u c t i o n  by  M orton  N. C ohen . New Y o rk : 
D over P u b l i c a t i o n s ,  1 9 7 2 . x x i i  + 132 p p .
$2 . 0 0 .
Le w is  C a r r o l l  s t u d i e s  a r e .  a t  th e  m om ent, 
b o o m in g . P e rh a p s  a  d e p r e s s io n  w i l l  f o l lo w .  B u t 
n o t  y e t ,  nohow and  c o n t r a r y w is e .  Of t h e  t h r e e  v o l ­
umes u n d e r  c o n s i d e r a t i o n  t h i s  t im e ,  L ew is  C a r r o l l  
O b se rv e d ,  e d . E dw ard G u i l i a n o  (on b e h a l f  o f  th e  
L ew is C a r r o l l  S o c ie t y  o f  N o r th  A m e r ic a ) , i s  c e r ­
t a i n l y  t h e  m o s t im p r e s s iv e  p r o d u c t io n .  I t  c o n ­
t a i n s  f i f t e e n  e s s a y s ,  s e v e r a l  o f  them  l a r g e l y  p i c ­
t o r i a l  —  s u c h  a s  M ic h a e l P a t r i c k  H e a r n 's  " A r th u r  
R ack h am 's  A d v e n tu re s  i n  W o n d e r la n d ,"  E dw ard G u i l i -  
a n o 's  "L ew is C a r r o l l  a s  P h o to g r a p h e r :  A S e r i e s  o f  
P h o to g ra p h s  o f  Young G i r l s "  ( f o u r  o f  them  a r e  o f  
A l ic e  P le a s a n c e  L i d d e l l ) ,  G u i l i a n o 's  "L ew is C a r r o l l  
a s  A r t i s t :  F i f t e e n  U n p u b lis h e d  S k e tc h e s  f o r  t h e  
S y l v i e  and B runo  B o o k s ,"  and  D av id  H. S c h a e f e r 's  
"The F ilm  C o l l e c t o r ' s  A l i c e . ”
P e rh a p s  t h e  a u t h o r 's  name w h ic h  m em bers o f  t h i s  
S o c ie t y  a r e  m o s t l i k e l y  t o  r e c o g n iz e  i s  t h a t  o f  
R oger L a n c e ly n  G reen  —  s i n c e  h e  i s  c o - a u t h o r  o f  
t h e  s t a n d a r d  C. S . L ew is b io g r a p h y .  He i s  i n  L ew is  
C a r r o l l  O b se rv e d  w i th  " C a r r o l l ' s  'T h e  L i g n i a d ' : An 
E a r ly  Mock E p ic  i n  F a c s i m i l e . "  D e s p i t e  su c h  an 
o d d i t y  a s  t h i n k i n g  K e a t s '  m a jo r  o d e s  a r e  i n  t h e  
P i n d a r i c  t r a d i t i o n ,  h e  w r i t e s  a s a t i s f a c t o r y  i n t r o ­
d u c t i o n  t o  D o d g so n 's  s h o r t ,  u n d e r g r a d u a te  mock 
e p i c  —  w h ich  i s  th e n  p r i n t e d  o p p o s i t e  t h e  v e r s i o n  
i n  D o d g so n 's  h a n d s c r i p t .  T h is  p lu s  D o d g so n 's  p h o to ­
g ra p h s  an d  S y l v i e  and B runo  s k e t c h e s  a r e  p u b l i s h e d  
f o r  t h e  f i r s t  t im e .  (The n e x t  C o m p le te  Works o f  
L ew is  C a r r o l l  i s  g o in g  to  h a v e  to  b e  i n  a t  l e a s t  
two v o lu m e s .)
I f  I  may s k i p  to  a n o th e r  vo lum e f o r  a p a r a g r a p h ,  
The R e c to r y  M agazine  i s  a n o th e r  new p u b l i c a t i o n .
T h is  i s  t h e  f i r s t  a p p e a ra n c e  — a p h o to g r a p h ic  r e ­
p r o d u c t io n  i n  D o d g so n 's  p r i n t i n g  —  o f  o n e  o f  th e  
D odgson f a m i ly  m a g a z in e s ,  w h ic h  C h a r le s  D odgson 
e d i t e d  i n  h i s  t e e n s  ( i n  1845 t o  b e  s p e c i f i c ) .  I 'm  
n o t  c e r t a i n  how many o t h e r  o f  t h e s e  e a r l y  m a g a z in e s  
h a v e  b e e n  p u b l i s h e d ,  b u t  I ' v e  g o t  on my s h e l v e s  
c o p ie s  o f  U s e fu l  and  I n s t r u c t i v e  P o e t r y ,  The R e c ­
to r y  U m b re lla , and  M isch m a sch . B u t u n l i k e  t h e s e ,
The R e c to r y  M a g a z in e  w as a  g e n u in e  f a m i ly  m a g a z in e , 
w i th  c o n t r i b u t i o n s  by  s e v e n  o r  e i g h t  o t h e r  p e r s o n s  
—  a l th o u g h  m o s t o f  t h e  w o rk s i n  i t  a r e  D o d g so n 's  
own. I n t e r e s t i n g l y ,  o n e  o f  t h e  s i x  s e t s  o f  p s e u d o ­
nymous i n i t i a l s  c h o s e n  by  D odgson f o r  h i s  w orks i n  
t h i s  vo lum e a r e  “B .B ."  He l a t e r  u s e d  t h e s e  f o r  a 
few  c o n t r i b u t i o n s  t o  t h e  W h itb y  G a z e t t e , an d  one 
r e c a l l s  th e  v a r i o u s  c h a r a c t e r s  w hose nam es b e g in  
w i th  B i n  The H u n tin g  o f  th e  S n a rk  ( 1 8 7 6 ) .  W hat 
a b o u t  t h e  m e r i t s  o f  D o d g so n 's  c o n t r i b u t i o n s ?  Some 
o f  them  a r e  m i ld l y  fu n n y , b u t  m a in ly  I  w as s t r u c k  
by  t h e  i n f l u e n c e  o f  t h e  m agar.ine  s e r i a l s  o f  h i s  
d a y : "A T a le  w i th o u t  a  Name" (tw o p a r t s ) ,  " C ru n d le  
C a s t l e "  ( s e v e n  p a r t s ) , and  " S id n e y  H a m ilto n "  (n in e  
p a r t s )  a r e  h i s  w o rk . " H a m ilto n "  i s  a s e n t i m e n t a l  
m e lo d ram a  —  p r o b a b ly  i n t e n d e d  a s  a  p a ro d y  o f  th e  
ty p e  —  and  i t  i s  a  p r e p a r a t i o n  f o r  C a r r o l l ' s  V ic ­
t o r i a n  s i d e  o f  S y l v i e  and  B ru n o ; " C ru n d le  C a s t l e "  
i s  m ore hum orous and  e x a g g e r a t e d  —  a  p r e p a r a t i o n  
f o r  th e  f a i r y l a n d  s i d e  o f  S y l v i e  and B ru n o . None 
o f  h i s  w orks h e r e  seem  t o  l e a d  t o  A l i c e ,  b u t  th e y  
a r e  i n t e r e s t i n g  a s  h i s  b e g i n n i n g s ,  anyw ay.
As lo n g  a s  I 'm  m e n t io n in g  p h o to g r a p h ic  r e ­
p r i n t s ,  l e t  me s t i c k  i n  I s a  Bowm an's L e w is  C a r r o l l  
as I  Knew Him. T h is  w as o r i g i n a l l y  p u b l i s h e d  in  
1899 (a s  The S to r y  o f  L ew is  C a r r o l l ) ;  t h i s  e d i ­
t i o n  —  a few y e a r s  o ld  b u t  s t i l l  a v a i l a b l e  - -  i s  
a  n i c e  p i c t u r e  o f  w h a t L ew is C a r r o l l  seem ed l i k e  
t o  one  o f  h i s  m ore fam ous c h i l d  f r i e n d s  (S y l v i e  
and  B runo  i s  d e d i c a t e d  t o  h e r  i n  an  a c r o s t i c  p o em ). 
The w ork  i s  m a in ly  n a r r a t i v e ,  w i th  D o d g so n 's  
w r i t i n g s  t o  h e r  i n s e r t e d  i n  s c r i p t  a t  a p p r o p r i a t e  
i n t e r v a l s  —  a s  w e l l  s s  some p h o to g r a p h s ;  th e  l a s t  
t h i r t y  p a g e s  show some p a d d in g ,  b u t  th e  w ork i s  
p l e a s a n t  (an d  V i c t o r i a n  p r o p e r ) . I t  a l lo w s  one 
t o  r e c a p t u r e  a  c e r t a i n  in n o c e n c e  o f  c h i ld h o o d ,  
w h ic h , i f  i t  n e v e r  r e a l l y  e x i s t e d ,  a r c h e t y p a l l y  
s h o u ld  h a v e .  I n  f a c t ,  i t  i s  m ore in n o c e n t  th a n  th e  
A l i c e  b o o k s . (T h is  i s  j u s t  one  ex am p le  o f  a num ber 
o f  r e p r i n t s  D over h a s  o u t  - -  i n c l u d in g  th e  e a r l i e s t  
F re n c h  v e r s i o n  o f  W o n d er la n d . P e r s o n a l l y ,  I ' d  
l i k e  t o  s e e  a  com b ined  volum e o f  th e  S y l v i e  and  
B runo  b o o k s  w i th  th e  o r i g i n a l  i l l u s t r a t i o n s . )
B ack t o  L ew is  C a r r o l l  O b se rv e d . As I  s a i d ,  
t h e r e  a r e  f i f t e e n  e s s a y s ,  i n c l u d in g  f i v e  on th e  
A l i c e  b o o k s , tw o on  th e  S n a r k ,  tw o on S y l v i e  and  
B ru n o , and  one  on  D o d g so n 's  d i s c u s s i o n s  o f  l o g i c ;  
s e v e r a l  a r e  q u i t e  good  (and  one  i s  q u i t e  w e a k ) , b u t  
I ' d  l i k e  t o  p a u s e  o v e r  j u s t  a  few . E l i z a b e t h  
S e w e l l 's  "T he N o n se n se  S y stem  i n  L ew is C a r r o l l ' s  
W orld  and  i n  T o d a y 's  W orld" co m p ares  th e  s e l f -  
e n c lo s e d  n o n s e n s e  o f  A l i c e  w i th  t h a t  o f  r e l i g i o n  
( s h e ,  a s  a  Roman C a t h o l i c ,  s p e a k s  a b o u t  s e x u a l  
r u l e s  i n  t h a t  C h u r c h ) , u n i v e r s i t y  and  c o l l e g e  e d u ­
c a t i o n ,  and  p o l i t i c s .  As a  u n i v e r s i t y  t e a c h e r ,  I  
c a n  a g r e e  t h a t  h e r  b r i e f  g e n e r a l i t i e s  a b o u t  t h a t  
a r e a  s t r i k e  hom e. A n o th e r  good e s s a y  i s  Edmund 
M i l l e r ' s  "The S y l v i e  and B runo  Books a s  V i c t o r i a n  
N o v e l ,"  i n  w h ich  p a r a l l e l s  t o  D ic k e n s  an d  o t h e r s  
rem ove C a r r o l l ' s  tw o -v o lu m e  n o v e l  from  c o m p e t i t io n  
w i th  A l i c e ’s A d v e n tu r e s .
B u t ,  a l th o u g h  th e s e  and  o t h e r  e s s a y s  a r e  o f  
i n t e r e s t  t o  m em bers o f  t h i s  S o c ie t y  b e c a u s e  we a r e  
i n t e r e s t e d  i n  f a n t a s y ,  I  t h i n k  o u r  g r e a t e s t  i n t e r ­
e s t  may b e  i n  J e f f r e y  S t e r n ' s  "L ew is C a r r o l l  th e  
P r e - R a p h a e l i t e :  'F a i n t i n g  i n  C o i l s ' . "  T h is  seem s 
an  u n l i k e l y  s u b j e c t ,  b u t  i t  t u r n s  o u t  q u i t e  v a lu ­
a b l e .  S t e r n  b e g in s  from  tw o f a c t s :  D o d g so n 's  i l l u s ­
t r a t i o n s  o f  A l ic e  ( f o r  h i s  f i r s t  m a n u s c r ip t  v e r s i o n  
o f  W o n d er la n d , t i t l e d  A l i c e ' s  A d v e n tu r e s  Under 
G round ) do n o t  r e s e m b le  A l ic e  L i d d e l l .  S t e r n  g o es  
t o  D o d g so n 's  d i a r y ,  and  f i n d s  th e  s e c o n d  f a c t :  
D odgson w as p h o to g r a p h in g  D an te  G a b r ie l  R o s s e t t i ' s  
d ra w in g s  ( a t  R o s s e t t i ' s  s t u d io )  and  p u r c h a s in g  a 
p a i n t i n g  fro m  A r th u r  H ughes (a  f o l lo w e r  o f  R o s s e t t i )
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b e tw e e n  h i s  w r i t i n g  o f  th e  f i r s t  A l i c e  and  h i s  d raw ­
in g  i t s  i l l u s t r a t i o n s .  S te r n  m akes a good  c a s e  t h a t  
one o f  th e  p i c t u r e s  o f  A l ic e  (c row ded  i n s i d e  th e  
W h ite  R a b b i t 's  h o u se ) was i n f lu e n c e d  by R o s s e t t i ' s  
"H e len  o f  T roy" a n d /o r  h i s  "M iss M i l l e r "  (D odgson 
p h o to g ra p h e d  th e  l a t t e r ) . And t h a t  D o d g so n 's  d raw ­
in g  o f  A l ic e  w i th  th e  b o t t l e  ( " D rin k  Me") i s  an  im i­
t a t i o n  o f  th e  H u g h es ' p a i n t i n g  D odgson p u rc h a s e d  
and hung  o v e r  h i s  m a n t le ,  " G i r l  w i th  L i l a c s . "
Why i s  t h i s  o f  i n t e r e s t  to  u s?  B ec a u se  A r th u r  
H ughes a l s o  i l l u s t r a t e d  w orks by G eorge  M acD onald . 
(Two o f  h i s  d ra w in g s  f o r  A t th e  B ack o f  th e  n o r th  
Wind a r e  r e p r o d u c e d  on p .  172 o f  L ew is C a r r o l l  Ob­
s e r v e d . )  I  do n o t  know how many o f  M acD o n a ld 's  
w orks H ughes i l l u s t r a t e d ,  b u t  S t e r n  m e n t io n s  s p e c ­
i f i c a l l y  "The L ig h t  P r i n c e s s "  and  P h a n ta s i e s .  
G r e v i l l e  M acD onald w ro te  a b o u t th e  l a t t e r  o f  h i s  
f a t h e r ' s  f i c t i o n s :  " I  know o f  no . . . l i v i n g  a r t ­
i s t  C o th e r  th a n  H u g h e s ]  who i s  c a p a b le  o f  p o r t r a y ­
in g  th e  s p i r i t  o f  p h a n ta s ie s - ,  and e v e ry  r e a d e r  (]o f 
a v e r s io n  w i th  th e s e  d r a w in g s ]  w i l l ,  I  b e l i e v e ,  f e e l  
t h a t  th e  i l l u s t r a t i o n s  a r e  p a r t  o f  th e  ro m an ce , and  
w i l l  g a in  th r o u g h  them  some p e r c e p t i o n  o f  th e  b r o ­
th e r h o o d  b e tw e e n  G eo rge  M acD onald and A r th u r  H ughes" 
(q u o te d  by  S t e r n ,  p .  1 7 4 ) .  A lth o u g h  th e  f r i e n d s h i p  
o f  D odgson and  M acD onald h a s  b e e n  w e l l  know n, whc 
w ou ld  h av e  g u e s s e d  t h e i r  b r o th e r h o o d  e x te n d e d  i n t o  
th e  P r e - R a p h a e l i t e  t r a d i t i o n  o f  a r t ?
- -  by Jo e  R. C h r is to p h e r
Some Tolkien Art
Above: T h is  is  the  c e n tra l  p o rtio n  of a 
13 foot long m u ra l pain ted  in  1970-71 
by B onnie G oodKnight on th e  liv ing  room  
w all of R o b ert and G ra c ia  F ay  Ellw ood. 
I t show s A rw en looking  o v e r the va lley  
of R ivendell a t dawn. L a te r  the 
E llw oods m oved, and the new ow ners 
of the house  pain ted  th e  w all over.
R ight: T h is  d ep ic ts  th e  w ay th e  sky 
o v e r S ou thern  C a lifo rn ia  looked on the 
day T o lk ien  d ied . T he su n se t ligh t on 
two d iffe ren t la y e r s  of c louds lin g e re d  
fo r a v e ry  long tim e . It w as tak en  as  
a good om en th a t the G ates  of the W est 
had opened w ide. T h is  is  done in 
p a s te ls  by Bonnie G oodKnight.
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